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O'Swald: Liselotte Gumpel: "ConeratgRoetry" from East and West Germany. T

Aufiahme in dieses Lexikon fanden' eingeschrénkt

wird, Hier diirften nun einige wertende Bemerk-
ungen am Flatre sein,

Als Nachfolger des Deutschen Schriftstellerlex-
ikons ist dieses “erk eines der widhtigsten -

und brauchharsten Dokumente zur "Absatzbewegung"

der Literaturpolitik der DDR. Dal} Namen wie
M. Bieler, W. Biermann, F. Huchel, E. Loest,
Hs Mayer, Ch. Reinig, G. Zehm oder G. Zwerenz
fehlen, d.h. die Namen jcner, die sich durch
ihre Arbeit ocder durch Verlasscn der DDR
(ledaktionsschlu? war der 31.12.1973!) offi-
zielles Miflifallen einbrachten, verwundert ’
den 3eobachter aulerhalb der UDR oder BRD
genausowenlyg wie foleende 3Bemerkung im west-
deutschen DDR landbuch (1975): 'Ferner wurden
auch Titel aus der DDR nicht aufrenommen,

da davon auszurehen ist, daf die Mehrzahl

der Benutzer des HandHuches keinen Zugang

zu DDR-uellen besitzt.' Interessant ist,

dafl diese Namen auch aus dem Gediichtnis der
Literaturpreise entfernt wurden. So wird

zwar der Lion~Feuchtwanger-Freis heschrisven
und seine lFreistriper aufgefilhrt, Lion RFucht-
wanger selbst ist jedoch im alphabetischen
Teil und unter den Nationalpreistrigern nicht
zu finden. Veitere 3eispiele kinnten genannt
werden. Dies macht das Lexikon auf den ersten
Blick zwar weniper brauchbar, gibt ihm aber
einen erhtthten literaturwissenschaftlichen
Vert, besonders in bezug auf zu erwartende
weitere Auflapen,

Der Bedeutung der Kinderliteratur in sozial-
istischen Lidndern entsprechend wiire es wlinstha
“enswert gewesen, wenn auch die Freistriiger

des Freises des Ministeriums fir Kultur zur
Forderung der sozizlistischen Kinder- und
Jurendliteratur, der seit 1951 verpreben wird,
raufgefiinrt worden wiren. Hier und da kinnte
das Lexikon noch an Genauigkeit pewinnen,

So wird im alrhabetischen Teil dem Dramatiker

und Ubersetrer lelmut Baierl die Brich-ieinert-

‘Medaille fiir das Jahr 1970 verliehen, unter
der Aufzéhlung der Freistridper fehlt er je-
doch.

Heben dem Deutschen Schriftstellerlexikon,
Konrad Frankes Die Literatur der Deutschen
Demokratischen Zeyublik, das hoffentlich
bald als Taschenbuch erscheinen wird, und
dem DDR Handbuch sind die Schriftsteller

der DDR jedem zu emfehlen, der sich ilbver
die Literatur und Kultur der DDR informieren
will oder sich mit ihr beschiiftigt. In den
USA ist es durch den Buchhandel (Z,B. von
Rosenberg oder sdler's) zum Preise von § 8,95,
aus der BRD (z.B. von Harrassowitz) fiir DM
29,~ erhiltiich.

Feter W, Krawutschke
Western Michipgan University

Published hy.New Prairie Press, 1977

"Concrete' Iocetry from East and West Germany
The Language of Exemplarism and Experimentsl-
ism. 3By Liselotte Gumpel. New Haven and
London: Yale University Fress, 1976.

Liselotte Gumpel is author of several articles
and studies on language and of a forthcoming
publication on Semitism in the GDR. In the
rresent book she compares two poetic trends of
unequal dimensions: GDR concrete poetry is an
entire system, while FRG concrete poetry is
only a movement. Gumpel attempts to demon-
strate the difference in the concert "Concrete
poetry" in the GDR and West Germary and thus
give evidence of the change the German langu-~
age is undergeing in the two states, 1In the
first chapter, she presents the historical de=-
velopment of the two Germanies since 1945 with

‘the emphasis on their diverging concepts of

literature and, specifically, concrete poetry.
She connects with this the problem of '"lingu-
istic alienation," i.e., the differing ap-
proaches to the German language which she exa-
mines by comparing the GDR '"Leipziger Duden'
and the FRG "Mannheimer Duden.' The influence
these differences have on the concept of poew
try in the two states is demonstrated by the
positions of F.C, Weiskopf in the GDR and Hel-
mut HeiRenblittel in the FRG, The basic thesis
is that, in the GDH, a concrete poem must re-
present reality and it can only do so 'when

the tangible world comes to light through the
contert of mearing{s)." In Vest Germany, a
concrete poen is an experiment with aesthetic
innovation as iis aim; it is not based upon

an ideological commitment as the GDR poem is.
In further chapters Gumpel discusses the back-
ground of concretism, the concrete noem itself]
the wider tradition, and anthologies of con=
crete poetry. They are divided into two parts:
the first one dealing with the GDR's and the
second with the FRG's concepis of concrete
poetry.

The background chapter treats the idess of
Georg Lukédcs and J.R. Becher as con*inuing to
dominate the literary criticism of the GIR,
while for West German concretist she congiders
Eugen Gomringer the "progenitor of Concrete
poetry" and Max Bense as the father of its the-
cretical justification. This material is very
informative, with perhaps too much emphasis on
West German concrete poetry and its origin.

The interpretations of the "dicentic genres"
(especially the sonnet, the ballad, and the ode)
of the Bast 2nd the 'rhemaiic connexes” of the
West utilize the semiotics of Nex dense and L.S5.

Feirce., "hey are fresh and unviased, but do not
1

go into great detail with the poems. TUnder the

aspects of "teleolopical humanism' and '"creative

rest," the wider tradition of the concrete npoem
1



o
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is explored--the GDR concrete poem is goncerned
with "dialogical popularity" and the FRG con-
crete poem with a "monclogical pame.! Informa-
tive is the discussion of the various antholo-
gies in which Gumpel offers not only analyses of
the volumes but also background material on
their structure and reasons for the inclusion
and exclusion of certain authors.
For someone not familiar with the vocabulary of
semiotics, this book is not always easy reading.
Hdowever, it is an interesting study of the con-
cepts of '"Concrete poetry" in the GDR and West
Germany and of the changing language in the two
German states,

Harriet F, C'Bwald

nastern Washington State College
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Kindheitsmus*er. By Christa Wolf.
and keimar: Aufbau-Verlag, 1976.
DM, 9,90,

Berlin
534 pages.,

¥hen discussing Christs Wolf's works, begine
ning always apnears problematic, because cne
does net know with exasctly what term to
classify them. This characterization is es-
pecially true of her latest publication Kind-
heitsmuster. Lenpgthy reviews dealing with
the question of whether it is an autobiopra-~
rty, an essay or a novel have already ap-
penred and will most certainly continue.
Such discussions have not, however, aided in
understanding or evaluating this work and may
even obstruct the reader's insight into one
of the main themes: the method and function
of writing,
The narrator intreduces a modern GDR family
on a week-end trip to a town in I'oland, the
birthplace of the mother. The purnose of
this trip for her is to come to pgrivs with
her past, in order to lead a full and con-
structive lile in the present and to antici-
vate and mold the future, She attempts to
deal with the cuestion of what asctually oc-
curred between 1929 and 1946, the years of
‘her childhood und youth. The investigation
of this period necessitates true remembering,
Fenuine questioning of conscience. Through
the portrayal of such an inguiry, the narra-
tion of which is conducted on the contempo-
rary temuoral level, an entire generation is
being addressed and encouraged to make an at-
tempt a2t overcoming this porticular time.
This generation must examine it: own, as well
as its elders' octions and reuctionsto what
‘was happehing around them, in order to re-
lieve themselves of guilt feelings which they
do not understand. The guestioning of the
comsoiapariciontddnotsiowever, remain iso-
DOI: 10.4148/gdrb.v3i2.385

lated in this apparently selfish motive but

should also rz:sult in iuproved communication

between generations, as exemplified by the
relationship between Lenka, the teen-npged
daughter, and her mother.

It is through writing that Christa Lolf her-
self is able to deal with the aforementioned
problems and communicate with others., In
other words, she goes through a process of
rememhering Similar to that of the mother,

the wain difference heinpg that Christa Volf
comes to mrips with her past throuph writing,
Because the act of writing is of such. central
imnortance to the author, she does not only
reflect on specific events such as the Hitler-
Jupend rallies or the Reichskristallnacht,

but also frevuently discusses her reacons for
writing, the difficulties encountered, the
methods used, and the purpose it is to serve.
But this ccnstant reflection and discussicn
does not ot #l1l derrive the reader of using
his imarination or deiract from the "artis-
tic'' cuality of the work, as has been sug-
rested by some critice, Instend, this well-
inteprated =stylistic device gives the work

a very realistic guality and immensely aids
the reader in snalyzing the basic themes. It
alsc adds o new dimension, under which
Christa Wolf's entire literary work can be
better understood: the discussion of how
why she writes, It is through reflection
within the book that Christa ‘elf makes it
noesible for the reader to experience a simi-
lar contemylative process, which does not ne-
cessarily mean that the conclusions reached
by the reader will be identical to those of
Christa Volf. It does, however, creaste an

and

-intimate atmosnhere between the reader and

the author znd encourages the reader to take
a stand on the presented issues.

In Kindheitsmuster Christa Volf attemnts to
describe nnd communicate her own childhood
experiences with such sensitivity that her
readers will also realize the need to reflect
on what ot first glance may aprcur to be
simply a past, moral issue. One cannot, how-
aver, deny the contemporary, =oiitical impli-
cations, especially within the context of the
GIR. #s the author herself ha: vointed out
in a discussion of the hook, the younrer ge-
neration in the G is still =.kinpg ques=—
tions about the period during which iitler
rose to nower, and the older penerotion is
either unable or unwilling to answer. Al-
though Kindheitsruster is »rimarily directed
teward the GDR rewding publie, occurrences
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