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Der Literarhisteriker winschte sich eine
wesentliich umfangreichere Sammlung
dieser Gedichte, besonders weil die
Lyrikblicher der einrelnen Autoren so
schnell vergriffen sind. Die Vorziige
der kleinen Auswahl liegen in der &dsthe-
tischen ualitdt vizler Beissizle, in der
Dokumentation eines wichtigen Aspektes
der lyrischen ozmene in der DDR und
vielleicht auch in der Brauchbarkeit fir
literaturdidaktische Zwecke.

Woltgang brtl
University of Iowa

“nstgensm

Abendlicht. By Stephen Hermlin. Leipzig:
Verlag rhnilipp Xeelgm. 1979. 740 pp.

0, ~ M.
To czll Stephan Hermlin's Abendlicht an
avtebiopgraphy would be deceptively simplistic.
It j&, te be sure, & candid chronicle of
the auther's life from his beginnings as an
upper middie-clngs, naive -- though peetic-
ally sensitive -- child in Yeimar Germany
where 'es konnte mir nichts geschehern,
niemand wellte mir Bdses (43)," to his
coeming of are ac a youth filled with doukts
and dread in hazi Germany, to his later
years 25 & committed GLR writer, aware of
the strengths and virtues of the working
clazs, vhose eloguent spokesman Hermlin
seems to bececma in the course of this work:
"Las Schreiben von Gedichten wurde mir zur
Gewonnheit...Was ich hervorbtrachte, konnte
nicht chre Einfluss meiner Lebensumsténde
bleiben, der palitischen Ziele, die ich
gemeirsam mit arderen erreichen wcllte, der
Gesellschaft, die nir erstrebenswert zu sein
gchien (117)." Abendlicht is, in short, a
sort cf "Bildungsroman" in miriature, followe
ing its sutherial narrator-turned-hero
through a series of incisive and often
peignant episcdes, which terether mark
EBermliys journey from childhood naiveté to
adult awareness =--- and vack again, for it
is in his 'remembrance of things past' that
Hermlin hopez te find answers te the guest-
ions of pood and evil implicitly raised in
the work. Tris is indeed the significance
of the work's title, "Abendlicht," i.e., the
light of truth sought by the auther through-
cut hig life and grodually -- if at times
only dimly -~ perceived in later 1ife.
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etages in the outhor's development: his
tentative first steps out of an idyllic
dream world intc the "real world™ of polit-
ical actualities, kis entry into the
Communist Youth Lesgus, his debates with ard
gracuzl estranpgement from childhood frienls,
who would go on to embrace Kazism, his
father's arrest and deportation to Sachsen-
Lausen, hie brother's death us & fighter
pilot during the wor -- all have found a
place in Hermlin's record; yet the work is
at no {ime marred by the inclusion of such
rurely factuzl materizl. Hather Hermlin has
been careful to select only those episodes
from his life which, as "rites of rassage'’,
are representative of another time, another
way of life, and another world which, like
the past itself, are row merely an irrevec-
able memory. It is through such recollecticns
that Hermlin comes to realive what he has
gained, arnd, indeed, what he has lost in the
process. And though this nay be yutobio-
graphical, ong cannct help but feel that it
;s in many ways not only the story of
liermlin himeelf, hut thet of his ccuntry as
well. Hermlin's style underscores the work's
theme perfectiy. 1In an almost contrapuntsl
fashion he juxtaposes a purely poetic
language replete with lyrical metaphors, neco-
roeentic impressions of an idyllic childhood,
with other more objectively reulistic de.
scrlptionscﬂ?socio-political life as he
experienced it duyring the turbulent 18205
30's, and 40's. 1In this regard Hermlin
rostalgically associates childhood innocence
and harmory with the art of music to such an
extent, that music per se becomes the
central vehicle for the conveyance of
Hermlin's ideas. From the opening paragraph
on he conscicusly equates certain forms of
music, instruments, composers, or their
works with the cenflicting realities he had
to confront in his attempt to grasp -- and
articulate -~ the truth of his past and
present. Add to this the various visual
and olfactory images emplcyed so skillfully
by dermlin, and whyt emerges is & poetic
work almost elegiac in its sense of loss.
Indeed, not since Johannes R. Becher's
Apschied or more recently Christa Wolf's
Kindneitsmuster has a more conpelling work
appeared.

Thomas Di Napoli
Louisiann State Univ,
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