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P o s t s c r i p t : S i n c e i t appears from the 1983 L e i p z i g Book F a i r 
c a t a l o g u e t h a t H i l b i g ' s p o e t r y i s i n f a c t to be p u b l i s h e d 
i n the GDR under the t i t l e stimme, stimme i t would seem 
t h a t Fiihmann's i m p r e s s i v e advocacy has not gone unheard. 

G e o f f r e y V. Davis 
U n i v e r s i t y o f Aachen, BRD 

BOOK REVIEWS 
D i e F l i e g e r i n oder Aufhebung e i n e r stummen Legende. 
By Max W a l t e r S c h u l z . H a l l e - L e i p z i g : M i t t e l d e u t s c h e r 
V e r l a g , 1981. 187 pages. 7 M. 

T h i s n o v e l l a bears many s i m i l a r i t i e s t o S c h u l z ' s e a r l i e r 
work, Der S o l d a t und d i e Frau: both are s e t d u r i n g World War 
I I and d e a l w i t h the l o v e between a young German s o l d i e r and 
a S o v i e t woman, both e x p l o r e the unexpected w i l l i n g n e s s o f 
enemies to h e l p each other through s e l f - s a c r i f i c e , and both 
can be read as p a r a b l e s about the f r i e n d s h i p between the 
GDR and the S o v i e t Union. I n f a c t , one c o u l d almost say 
t h a t t h i s work i n some ways d e p i c t s both the e a r l i e r and 
l a t e r stages o f the events d e s c r i b e d i n the p r e v i o u s n o v e l l a . 
Benno H e l l r i e g e l , a t w e n t y - y e a r - o l d s o l d i e r r e a r e d i n 
si m p l e ways, chances upon a young R u s s i a n woman p i l o t , L j u b a , 
whose reconnaissance plane has been shot down d u r i n g the 
l a s t few weeks of the war. Through a s e r i e s o f b i z a r r e 
events Benno decides t o d e s e r t h i s u n i t and f l e e w i t h L j u b a , 
who has been taken p r i s o n e r by the Germans. Although they 
o n l y know a b i t of each o t h e r ' s language, they manage t o 
communicate through s i g n s and f e e l i n g s . T h e i r r e l a t i o n s h i p 
i n t e n s i f i e s and Benno f a t h e r s a son, A n d r e j , whom he never 
sees, s i n c e s h o r t l y t h e r e a f t e r L j u b a r e j o i n s her comrades 
and Benno i s taken to a p r i s o n e r o f war camp. A f t e r h i s 
r e l e a s e , Benno r e t u r n s to the GDR where he mar r i e s G i t t a ; 
the marriage, however, does not l a s t . T h i r t y years a f t e r the 
war Benno t r a v e l s to Moscow t o a t t e n d Ljuba's f u n e r a l . He 
i s summoned ther e by G i t t a , who, as a f o r e i g n correspondent, 
met L j u b a b e f o r e her death and l e a r n e d much about Benno's 
p a s t . 
T h i s i s a c l a s s i c n o v e l l a — t h e war exp e r i e n c e s form the 
c e n t r a l and l a r g e s t s e c t i o n of the book. They a r e framed 
by Benno's journey to Moscow f o r the f u n e r a l . T h i s d e v i c e 
s h o u l d a l l o w the author to e x p l o r e s u b t l e l i n k s between the 
past and the present as w e l l as Benno's r e l a t i o n s h i p t o 
L j u b a and G i t t a . One has the f e e l i n g , however, t h a t many 
times t h i s p o t e n t i a l i s not r e a l i z e d f u l l y ( i . e . , the 
"Aufhebung" of the t i t l e does not occur) and as a r e s u l t , 
some o f the c h a r a c t e r s , p a r t i c u l a r l y G i t t a , f a l l f l a t . The 
author combines v a r i o u s l e v e l s of n a r r a t i o n : he jumps be­
tween f i r s t and t h i r d person, between i n t e r i o r monologue and 
d i r e c t speech. Sometimes these jumps are i n d i c a t e d to us by 
i t a l i c s , and other times the reader must untangle the s t r a n d s 
Other than to i l l u s t r a t e an event from v a r i o u s p e r s p e c t i v e s , 
a l a Uwe Johnson, the reason f o r t h i s m u l t i - l a y e r e d technique 
i s not always c l e a r . S c h u l z a l s o has a p r o c l i v i t y f o r p r o ­
v e r b s , f o l k songs, and c o l l o q u i a l idioms which he l i b e r a l l y 
s c a t t e r s throughout the t e x t . Such l i n g u i s t i c c l i c h e s do 
h e l p t o underscore Benno's si m p l e beginnings and to encourage 
the r e a d e r t o i d e n t i f y w i t h him, but o f t e n they are i n a p p r o ­
p r i a t e , as i s sometimes the s t y l i z e d and h i g h l y p o e t i c speech 
of the other c h a r a c t e r s . D e s p i t e these shortcomings, the 
book leaves the reader w i t h many memorable and h a u n t i n g 
images and many of the d e s c r i p t i o n s are so g r a p h i c and 
powerful t h a t they c o u l d e a s i l y be r e a l i z e d on f i l m w i t h 
good e f f e c t . The themes of lo v e and s a c r i f i c e and the p o s s i ­
b i l i t y of p o s i t i v e i n d i v i d u a l i n i t i a t i v e w i t h i n the para­
meters of massive dehumanizing war, which we a l s o f i n d i n 

Andersch's W i n t e r s p e l t . and which S c h u l z admires, are 
extremely poignant i n our contemporary w o r l d , t h a t seems 
to be wracked weekly by new wars and c o n f r o n t a t i o n s . 

Robert Acker 
U n i v e r s i t y of Montana 

AkKkkAkX 

F l u c h t i n d i e Wolken. Von S i b y l l e Muthesius. B e r l i n : 
B u c h v e r l a g Der Morgen, 1981. 550 S e i t e n . 29,50 M. 

Wer s i c h i n den gängigen Nachschlagewerken Uber d i e A u t o r i n 
d i e s e s Buches i n f o r m i e r e n w i l l , w i r d v e r g e b l i c h suchen. Da 
Buch enthält d i e sehr persönlichen, dokumentarischen A u f ­
zeichnungen e i n e r M u t t e r , d i e Uber das t r a g i s c h e Leben i h r e : 
p s y c h i s c h e r k r a n k t e n Kindes b e r i c h t e t , das am Leben s c h e i t e 
und Selbstmord beging. Das Ma n u s k r i p t der A u t o r i n - M u t t e r , 
d i e s i c h Uber d i e Ursachen p s y c h i s c h e r F e h l e n t w i c k l u n g und 
di e i h r folgende K a t a s t r o p h e k l a r werden w i l l , k r e i s t um di< 
quälende Frage: Wie konnte es s o w e i t kommen? - eine F r a g e , 
d i e zu Mutmassungen, aber zu k e i n e r b e f r i e d i g e n d e n A n twort 
f u h r t . Den Ausfuhrungen angehängt i s t das Nachwort des Facr 
a r z t e s f U r P s y c h o t h e r a p i e , Dr. med. K. Hock, der den F a l l 
von m e d i z i n i s c h e r S e i t e , i n e i n e r dem L a i e n verständlichen 
Sprache b e l e u c h t e t . Seine Analyse v e r l e i h t der d r i n g l i c h e n 
A u f f o r d e r u n g der Mu t t e r Nachdruck, den "Grenzfällen" der 
menschlichen E x i s t e n z , den sogenannten "Wolkenkindern", 
Verständnis und Sympathie entgegenzubringen und i h r e H i l f e ­
s c h r e i e v e r s t e h e n z u l e r n e n . 
Das Buch i s t umfangreich. Aber wer es einmal zu l e s e n be­
g i n n t , i s t davon gepackt. S e i n A n l i e g e n geht w e i t Uber 
n a t i o n a l e Grenzen h i n a u s , i s t z e i t l o s m e n s c h l i c h , e r s c h u t t e i 
und löst B e t r o f f e n h e i t aus. F l u c h t i n d i e Wolken i s t e i n e 
Zusammenstellung von Tagebüchern, Songs, B r i e f e n , Zeichnunge 
und M a l e r e i e n , i n denen das gefährdete junge Mädchen Pony 
s e i n e n Gefühlen Ausdruck zu geben v e r s u c h t . Daneben s t e h e n 
d i e Beobachtungen der M u t t e r , d i e unter E i n b e z i e h u n g l i t e r ­
a r i s c h e r Dokumente, m e d i z i n i s c h e r Fachbücher, Märchen und 
Mythen den t r a g i s c h e n Ausgang n a c h v o l l z i e h e n und v e r s t e h e n 
w i l l . Es i s t e i n Buch, das n i c h t s beschönigt und Probleme 
b e l e u c h t e t , d i e i n einem weniger s e n s i b l e n Menschen wahr­
s c h e i n l i c h kaum Spuren h i n t e r l a s s e n hätten. Den Spannungen 
i n der Ehe der E l t e r n w i r d nachgegangen, z e i t w e i l i g e n R i v ­
alitäten u n t e r den Ge s c h w i s t e r n und den M i n d e r w e r t i g k e i t s ­
komplexen der jungen Pony der I d e a l f i g u r des V a t e r s gegenUbe 
von dem s i e g l a u b t , e r z i e h e d i e ältere Schwester Maja v o r . 
K i n d h e i t s - und Pubertätsprobleme e n t f a l t e n s i c h , v o r a l l e m 
aber d i e e r s t e n L i e b e s e r l e b n i s s e , d i e zu s e n s i b e l und s e l b s t 
zerstörerisch v e r a r b e i t e t werden. Dazu kommen b e r u f l i c h e 
Enttäuschungen, Identitätskrisen und s c h l i e s s l i c h d i e F l u c h t 
i n e i n e i r r e a l e Traumwelt, d i e zu e i n e r Sackgasse von S e l b s t 
w e r t k r i s e n w i r d , aus der s i c h d i e Achtzehnjährige mit l o g ­
i s c h e r Konsequenz b e f r e i t : " I c h b i n am Ende. I c h b i n f e i g e 
und k r a f t l o s . I c h hasse mich." Dann der Tod. I n den 
dokumentarischen M a t e r i a l i e n begegnet der L e s e r einem v e r ­
l e t z l i c h e n , begeisterungsfähigen, spontanen Menschen m i t 
f e i n e r Beobachtungsgabe, den er l i e b gewinnt. Der Tod d i e s e 
Achtzehnjährigen macht b e t r o f f e n und g i b t zu denken, ob oder 
i n w i e w e i t es s i c h h i e r um Versagen des Mädchens Pony 
s e l b s t , der F a m i l i e , der Ärzte, L e h r e r oder e i n e r g e n e r e l l 
verständnislosen Umwelt h a n d e l t . E i n s e n s i b l e r B e i t r a g aus 
der DDR zu Fragen p s y c h i s c h e r Erkrankungen und damit v e r ­
bundener V o r u r t e i l e . K e i n m e d i z i n i s c h e s Buch, aber e i n e 
Mahnung an M e d i z i n e r und N i c h t m e d i z i n e r , dass s i c h h i n t e r 
jedem " F a l l " e i n StUck Menschenschicksal und Leben v e r b i r g t , 
das k o s t b a r i s t . 

C h r i s t i n e C o s e n t i n o 
Rutgers U n i v e r s i t y 
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