
GDR Bulletin GDR Bulletin 

Volume 10 
Issue 2 Spring Article 9 

1984 

Christa Vetter ed.: Jazz am Grab. Hörspiele Christa Vetter ed.: Jazz am Grab. Hörspiele 

Sibylle Ehrlich 
Goucher College 

Follow this and additional works at: https://newprairiepress.org/gdr 

This work is licensed under a Creative Commons Attribution-Share Alike 4.0 License. 

Recommended Citation Recommended Citation 
Ehrlich, Sibylle (1984) "Christa Vetter ed.: Jazz am Grab. Hörspiele," GDR Bulletin: Vol. 10: Iss. 2. 
https://doi.org/10.4148/gdrb.v10i2.722 

This Review is brought to you for free and open access by New Prairie Press. It has been accepted for inclusion in 
GDR Bulletin by an authorized administrator of New Prairie Press. For more information, please contact cads@k-
state.edu. 

https://newprairiepress.org/gdr
https://newprairiepress.org/gdr/vol10
https://newprairiepress.org/gdr/vol10/iss2
https://newprairiepress.org/gdr/vol10/iss2/9
https://newprairiepress.org/gdr?utm_source=newprairiepress.org%2Fgdr%2Fvol10%2Fiss2%2F9&utm_medium=PDF&utm_campaign=PDFCoverPages
https://creativecommons.org/licenses/by-sa/4.0/
https://creativecommons.org/licenses/by-sa/4.0/
https://creativecommons.org/licenses/by-sa/4.0/
https://doi.org/10.4148/gdrb.v10i2.722
mailto:cads@k-state.edu
mailto:cads@k-state.edu


J a z z am G r a b . Hörsp i e l e . E d . by C h r i s t a 
V e t t e r . B e r l i n : Hensche lver lag , 1983. 2 53 
pages. 6M. 

The t i t l e o f t h i s l a t e s t c o l l e c t i o n o f GDR 
rad i o p lays i s a t r i b u t e t o Arne L e o n h a r d t . 
L e o n h a r d t , author o f the f i r s t p l ay , d i ed i n 
1981 at age 51, s h o r t l y a f t e r the s u c c e s s f u l 
p r e s e n t a t i o n o f h i s p l ay , which was award­
ed two p r i z e s . The t i t l e summarizes the r e ­
quest o f a former t r u c k d r i v e r , who asked that 
h i s former co l l eagues , amateur j a z z p l a y e r s , 
p l a y a t h i s b u r i a l . As one a f t e r another i s 
n o t i f i e d , we g a i n some i n s i g h t i n t o t h e i r 
l i v e s and the u n c o m f o r t a b l e reawakening o f 
g u i l t as each c o l l e a g u e i s c o n f r o n t e d w i t h 
h i s pas t . 
" D i e E i n l a d u n g " (1981) by B r i g i t t e Hämel i s , 
l i k e the f i r s t p l ay , a g roup p o r t r a i t . The 
new worker has i n v i t e d her c o -wo rke r s f o r 
supper, and we l ea rn in success ive v i g n e t t e s 
why her guests choose not to come. 
The t h i r d p l ay , "Die fremde Fuhre" (1981) by 
A l b e r t Wendt t ake s us d i r e c t l y t o the work­
p l a c e - a t r u c k , i n t h i s i n s t a n c e . D r i v e r 
Emmerich f r a n k l y vo ices h i s d i s t a s t e for the 
load o f seventy p a i n t i n g s wh i ch need t o be 
t r a n s p o r t e d t o an e x h i b i t i o n i n B e r l i n . H is 
partner he lps h i m t o see the d i a l e c t i c s o f 
the w o r k e r ' s o b l i g a t i o n towards the work o f 
o thers and u l t i m a t e l y one 's own work as w e l l . 
The most d i r e c t p l a y , the most a c cess i b l e to 
the r a d i o a u d i e n c e , and t h e r e f o r e , i n my 
o p i n i o n , the most e f f e c t i v e p lay , i s Berndt 
Sch i rmer ' s "Der schönste Tag meines L e b e n s " , 
f i r s t p roduced i n 1979. The c o n s t r u c t i o n 
worker Erdhöfer i s asked f o r an account o f 
the most b e a u t i f u l day i n h i s l i f e to be i n ­
cluded i n a s e r i e s o f magazine a r t i c l e s . As 

Erdhöfer examines h i s l i f e ' s experiences, he 
wonders i f perhaps he has not yet experienced 
t h a t p a r t i c u l a r day . At one p o i n t he i s 
tempted to preempt th e more h e r o i c l i f e o f 
a n o t h e r . To the su rp r i s e and disappointment 
o f h i s j o u r n a l i s t - f r i e n d , though not ne ­
c e s s a r i l y to the surpr i s e o f the reader, that 
spe c i a l day turns out t o be a v e r y o r d i n a r y 
one , y e t one on wh i ch he t akes nothing for 
granted . "Du achtest mal bewusst au f a l l e s " 
i s Erdhöfer's secret for l i v i n g f u l l y . 
"Männer-Rock und tanzende Kamele oder Das Ge­
se t z der Kausalität" (1980) by Horst Matthies 
i s b a s i c a l l y a monologue. Reinhard Mackeldey 
presumably addresses an author who s i l e n t l y 
takes notes. Young Macheldey, a c ons t ruc t i on 
l a b o r e r , r e l a t e s w i t h much humor and s e l f -
mockery how he became " a man" i n the f u l l e s t 
sense o f the word . I t s rough and a t times 
earthy language as w e l l as i t s l i g h t h e a d e d ­
ness d i s t i n g u i s h e s t h i s p l a y from the o the r s . 
L i k e the p r e v i o u s p l a y , "Im Le r cheng rund " 
(1980) by Peter G o s l i c k i takes the reader to 
a cons t ruc t i on s i t e . Baumeister Baumert has 
to dea l w i th s t o l en b u i l d i n g ma t e r i a l s , f a l s ­
i f i e d work orders , as w e l l as w i t h p e r s o n a l 
p r ob l ems . H i s d i f f i c u l t i e s overwhelm the 
reader t oo . 

The l a s t p l a y i n t h i s c o l l e c t i o n , "Leben l a s -
sen" (1980) by Peter Gosse l i n k s t h i s volume 
t o the p r e v i o u s one wh ich had d e a l t w i t h 
h i s t o r i c themes. " E r " and " S i e " , the E v e r y ­
man c o u p l e o f the 1 9 3 0 ' s , r e c e i v e a note 
which beseeches them to s h e l t e r a young man 
e s c a p i n g from the N a z i s . Is t h i s a t rap o r 
i s i t a genuine c a l l f o r h e l p ? S u s p i c i o n , 
f e a r , i n d e c i s i v e n e s s , and weakness para lyze 
t h i s m i d d l e c l a s s coup l e as they p r o b a b l y 
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d i d much o f German s o c i e t y o f t h a t t i m e . 
Th is p l a y i s the on l y one w i t h an e lement o f 
suspense and probab ly ho lds the a t t e n t i o n o f 
t h e l i s t e n e r o r the r e a d e r more t h a n any 
o the r . 
A foreword by Wolfgang Beck w i t h commentaries 
on the p lays i n t r o d u c e s t h e c o l l e c t i o n . A 
comple te l i s t i n g o f a l l new d o m e s t i c and 
fore ign r ad i o p l a y s , adaptat ions from dramas 
and n o v e l s , and f i n a l l y a l i s t i n g o f the 
" K r i m i s " a i r e d on F r i d a y s c o n c l u d e s t h i s 
volume wh ich p e r m i t s the r e a d e r to "eaves­
d r o p " , so t o speak , i n t o t h e w o r l d o f t h e 
" t y p i c a l " GDR worker . 

S i b y l l e E h r l i c h 
Goucher Co l l ege 

J e d e r Mensch w i l l König s e i n . Von Joochen 
Laabs. H a l l e - L e i p z i g : M i t t e l d e u t s c h e r V e r ­
l a g , 1983. 186 S e i t e n . 6,50 M. 

Ehemalige Romanautoren und L y r i k e r s t e i g e n 
mehr und mehr auf Kurzprosa um. E i n i g e neue 
A n t h o l o g i e n , z . B . Simon au f dem Dach, aber 
auch i n d i v i d u e l l e Sammlungen wie d i e v o r l i e ­
gende, l e gen b e r e d t e s Zeugnis davon ab, daß 
s i c h d ieses Genre wachsender B e l i e b t h e i t e r ­
f r e u t , wenigstens b e i den Autoren . Es l ieße 
s i c h darüber speku l i e r en , warum das groß a n ­
g e l e g t e P r o s a k o n z e p t , s p r i c h Roman, v i e l e r ­
o r t s an Popularität v e r l o r e n h a t . D i e V e r ­
mutung l i e g t nahe, daß es an Mut und Muße 
f e h l t , i n den gegenwärtigen Zeit läuften s o l ­
che K i n d e r i n d i e Welt zu se t zen . E in gewis­
ses Maß an U n s i c h e r h e i t , e i n dädalushaftes 
A b t a s t e n des P o t e n t i a l s (wie es Peter Gosse 
i n e inem G e d i c h t f o r m u l i e r t ) , s c h e i n t d e r 
Kurzform förderl ich zu s e i n . 

Im vo r l i e genden Band b r i n g t Laabs s i e b e n 
Erzählungen. Am e indrucksvo l l s t en s ind dabei 
d i e zwei G e s c h i c h t e n , d i e uns i n d i e Ferne 
führen: "Abstecher i n e ine Mühle" (Provence) 
und "Liebeserklärung an N" (Norwegen). D i e 
v o r g e s t e l l t e andersart ige Atmosphäre i s t b i s 
ins k l e i n s t e D e t a i l nachempfunden, und d i e 
he re in ragende W i r k l i c h k e i t kann da nur noch 
enttäuschen. Die e i g ena r t i g e Permeat ion von 
E i g e n w e l t und Außenwelt i s t b e s t e chend . 
Ebenso d i e Berührung und Überschneidung des 
Persönlichkeitsradius. Jeder Mensch hat s e i ­
nen e igenen modus v i v e n d i , s e i n en e igenen 
Dunstkreis sozusagen, de r von F a l l zu F a l l 
m i t dem anderer Personen i n Berührung kommt, 
s i c h überschneidet. Die Schnittfläche i s t im 
günstigsten F a l l e in homogenes K r a f t f e l d , wo 
zwei W i l l e n , zwei Gefühlsrichtungen überein­
st immen, wenn auch nur für kur ze Z e i t , wie 
zum B e i s p i e l mit dem Mädchen i n der d u n k l e n 
Höhle i n der Provence . Im ungünstigen F a l l 
berühren s i c h zwar d i e K r e i s e , aber k e i n 
w i r k l i c h e r Kontakt kommt zustande. Von vorn­
here in i s t k l a r , daß jeder i n s i ch g e s c h l o s ­
sen i s t und auch möglichst bald schon wieder 
i n d i e eigene Richtung s t r eb t . E i n B e i s p i e l 
hierfür wäre "Der Besuch der Mut t e r . " 

E i g e n t l i c h i s t anzunehmen, dass jeder König 
se iner Se lbs t se in s o l l t e . Aber auch das i s t 
b e i näherem Zusehen ( "Leerze i t " ) gar n i ch t so 
e i n d e u t i g . Und jeder w i l l auch mehr a l s nur 
das, er w i l l auch König s e i n e r Umwelt s e i n ; 
g leichgült ig ob diese Umwelt nun aus v i e r In ­
sassen eines Autos b e s t e h t , e i n e r F a m i l i e , 
oder einem t e t e - a - t e t e mi t der eigenen Mut­
t e r . Diese Ambition i s t natürlich zum Sche i ­
t e r n v e r u r t e i l t , muß s i e s e i n . Trotzdem i s t 
s i e unabänderliches Naturgesetz, das das L e ­
ben e i g e n t l i c h unerträgl ich machen würde, 
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